Absolute Beginners




... Zacneme z jediného nam dostupného mista, jediného, vécného stfedu vsech véci, kterym je clovék —
trpici, usilujici, Cinici — takovy, jaky je, byl a vidy bude... Budeme studovat jevy opakované se vyskytujici,
trvalé a typické tak, jak se v nas a ve srozumitelném svété odrazeji.

... We shall start out from the one point accessible to us, the one eternal center of all things - man,
suffering, striving, doing, as he is and was and ever shall be... We shall study the recurrent, constant,

and typical as echoing in us and the intelligible through us.

Jacob Burckhardt: Predndsky o historii / Lectures on History (1868)




Existovalo: bezejmenné. Bylo prosté pfitomno.'

It existed: nameless. It was simply there.’



Nékdy jim hmat pomahal vybavit si své vize
nebo je rekonstruovat.?

K vlastnoru¢nimu vytvoreni obrazu tpravou
sugestivniho ptirodniho reliéfu (...) zbyval
ji jen krok...2

Sahli po svych vizich, nabitych emocemi,

a zkusili se jich dotknout, pfipevnit je na urcité
misto, snad prsty na mékky povrch. Nevynalé-
zali obrazy. Pouze se dotykali toho,

co uZ existovalo.?

... citili naléhavou potiebu vytvaret v jilu linie
a tvary naplnéné symbolickymi vyznamy. (...)
... ale jiz pfedtim (...) museli vnimat obrysy

a otisky, které jejich chodidla a prsty vytvarely
v mékkém jilu...!

Nepravidelné tahy se vini a prechazeji

v hadovité tvary. Vodorovné linie se protinaji
se svislymi. Zda se, Ze nejde o abstraktni
kresbu i kdyz ji pfipominaji.

Setkavame se tu s jakousi posedlosti...2

Takto vytvorené vzorce jsou pfimocaré,
krivocaré nebo klikaté; nékteré byly obtazeny
dvakrat, takZe si miizeme byt jisti, Ze nebyly
nakresleny zcela nahodile - zaleZelo na jejich
tvaru.?

... misty je vidét tenky praminek barvy,
ktera stekla z otisku, a neur¢ité otisky prsti.2

S vyjimkou dvou jejich velikost a anatomické
charakteristiky naznacuji, ze kazdy soubor
vytvofrila jedna osoba, pravdépodobné mlad3,
mozna Zenského pohlavi.?

Tésnéjsi a bezprostiednéjsi zpliisob komunikace

mezi tviircem a jeho dilem si stéZi Ize pfedsta-
vit.2

Ackoliv vysledky této tvorby se mohou jevit
jako chaotické, tvtirci byli spokojeni,

kdyZ dosahli tohoto tcinku. (...) | kdyZ vysledny
vizualni dojem bezpochyby mél sviij vyznam,

... uméni bylo pfedevsim €innosti, skutecnou
tvorbou. Esteticky prvek se k ni pfidruzil jako
néco navic...?

Ucelem maleb neni ,,vypadat jako“ néco,
co se nachazi v pfirodé, jak casto predpoklada-
me.?

Vétsina obraz(i nade vsi pochybnost tak ¢i onak
odkazuje na duchovni svét. Jsou konec koncti
namalovany na ,,oponé“ mezi hmotnou

a nehmotnou Fisi.?




Sometimes, the sense of touch helped them
recall or reconstruct their visions.?

It was just a small step away from (...)
a self-made creation of an image by modifying
a suggestive natural relief...3

They reached out for their visions, charged
with emotions, and they tried to touch them,
fix them to a certain place — perhaps with
fingers to a soft surface. They did not invent
images. They just touched what had already
been there.?

... man felt an urge to trace in clay lines and
forms imbued with symbolic significance. (...)
... but even before that (...) must have
perceived the outlines and impressions

his feet and fingers made in the soft clay...’

Irregular strokes get wavy and transform into
snake-like shapes. Horizontal lines intersect
with vertical ones. It does not seem to be an
abstract drawing - despite the resemblance.
We encounter here a certain type of obses-
sion...?

The patterns created this way are rectilinear,
curvilinear or wavy; some of them have been
outlined twice. Therefore, we can be sure that
they were not drawn at random; their shape
mattered.?

In some places, a feeble strand of paint that
trickled down from the impression shows,
and hardly recognisable fingerprints.?

With the exception of two, the sizes and
anatomical characteristics suggest that each
set has been created by one person, probably
young, female perhaps.?

A closer and more direct way of communicati-
on between the artist and his work can hardly
be imagined.?

Although the results of such creative process
can seem chaotic, the creators were happy
to achieve this very effect. (...) Even though
the final visual impression was, for sure,
also significant, the most important was

the ritual act of (...) creation.?

... art was predominantly an activity,

a real act of creation. The aesthetic element
was associated to it later, as a certain extensi-
on...2

The purpose of paintings is not "to look like
something" that exists in the real world,
as we often think.?

Most pictures, beyond any doubt, in some way
or other refer to the spiritual world. They are,
after all, painted on a "curtain" which
separates the material and immaterial
realms.?



Rada badatelti svétovych jmen se pokousi
vysvétlit smysl a ucel tohoto uméni, které
nabizi stale nové podnéty.*

SloZitym problémem zlstava abstraktni
tvorba. Nabizi se vysvétleni, Ze pochazi

z manualniho nebo myslenkového zjednoduso-
vani se zaméfenim ke geometrickym tvartim.?

Vedle odvozené abstrakce existovalo skutecné,
ryze abstraktni uméni, zaloZzené vyhradné
na nezobrazujicich liniich.?

Jednoduché kresebné linie tu dospivaly
ke zcela nové eleganci a pfesnosti.?

... dila jsou anonymni, ale vliv ,,mistrd“
se v nich silné projevuje...3

... tato podmaniva a presvédciva dila musela
malovat (...) dovedna ruka, vedena bystrym
pozorovatelskym talentem a také smyslem

pro monumentalni zjednoduseni forem a linii.®

Umélec ponechdva a prezentuje v malbé pouze
prvky, které povazuje za zcela nezbytné.
Hotové dilo pak muliZze obsahovat aspekty
predobrazu, které nejsou oku viditelné,
zatimco jeho jiné, zcela ocividné aspekty

jsou Gplné opominuty.’

Mnohé z téchto konfiguraci dodnes vyvolavaji
v pozorovateli silny dojem...

... jsme konfrontovani s vyraznymi abstraktni-
mi symboly, které nemaji protéjSek

ve skute€ném svété. Nemaji pro nas pfimy
vyznam. Jedna se o (...) formy pfimo pusobici
na nase smysly. Ohromuji nas, ackoli nejsme
schopni desifrovat jejich vyznam.’

Tvofriva predstavivost tohoto obdobi zda se
byt posedla naléhavou potfebou vyjadfovat
emocionalitu a spiritualitu prostfednictvim
abstraktnich figur a symbold. (...) Muselo jit
o tryznivé obdobi...!

Jsme svédky pozoruhodného rozmachu
vynalézani symbolQ a pfevadéni reality
do abstraktnich forem..."

Setkdavame se také s celym zastupem kruho-
vych tvarq, jejichZz vyznam neni mozné presné
uréit..."

... dlan, napfiklad, zastupuje celého ¢lovéka
(...) Avsak pfifadit vyznam kruhu je daleko
obtizng;si.’

Vyznamy kruhovych tvart jsou tak rozmanité —
tak mnohoznaéné, Ze zachytit je miZzeme
pouze s maximalni pozornosti viéi detailim.
Avsak urcita podobnost se vznasi nad vsemi,

a tato podobnost zda se byt konsensem
vyznamu.'

Namalované tecky a kotouce predstavuji dalsi
verzi kruhového symbolu... Jejich pfevaina
vétsina je vyvedena v cervené barvé,

nékteré z nich pak v éerné.!



Many researchers of world reputation attempt
to explain the sense and purpose of this art
that keeps offering new and new stimulations.*

The abstract creative work remains

a complicated problem. One theory says that it
is a result of a manual or mental simplification
with focus on geometric shapes.®

Apart from a derived abstraction there was
also a real, purely abstract art based exclusive-
ly on lines which had no depicting value.?

Simple drawn lines reached new levels
of elegance and accuracy here.?

... the works are anonymous, but the influence
of the "masters" is strongly present in them...?

... these compelling and convincing works
must have been painted (...) by a skilful hand
led by a mind with a sharp observing talent
and sense for monumental simplification

of forms and lines.®

Only those elements considered absolutely
necessary by the artist are retained and
presented in the painting. The finished work
may contain aspects of the model which
cannot be seen, while others which leap

to the eye may be entirely neglected.’

Even today many of these configurations
exert a strangely powerful impression
on the beholder...!

... we are confronted by great abstract symbols
which have no counterparts in the world of
reality. To us they have no direct significance.
They are (...) forms which appeal to the senses
immediately. They impress us, even if we are
unable to decipher their meaning.’

The imagination of this period seems to have
been obsessed by an urge to express its
emotional and spiritual life through abstract
figures and symbols. (...) It must have been

a tormented period..."

There is an overwhelming richness in the
invention of symbols and in the translation
of reality into abstract forms..."!

Further, there is the widespread galaxy
of circular forms whose meaning cannot be
precisely determined...!

... a hand, for example, represents the entire
human being (...) But it is more difficult to give
meaning to the circle.’

The meanings of circular forms are so manifold
- so polyvalent - that they can only be captured
within a very fine-meshed net. But certain

likenesses hover around all of them, and these
likenesses amount to a consensus of meaning.'

Painted dots and discs represent another
version of the circular symbol... The great
majority of them are red; much more rarely,
black.’



Mimoto se objevily v hojném poctu znaky
usporadané do sloupct, snad symbolického
vyznamu, anebo zcela libovolné.?

... tajemné znaky a figurace jsou provedeny
na obtizné pfistupnych mistech...’

Nékteré z nich si podrzi sva tajemstvi navidy,
vyznamy ostatnich jsou mnohoznaéné.’

... americkému védci Alexandru Marshackovi
se podafrilo objasnit vyznam rytmickych
vrypu... Prokazal, Ze systém ryh rizného
puvodu a hloubky je ziznamem mésiénich fazi.>

Pak (...) se abstrakce spojila se zcela novym
ucelem vzdalenym od svéta magie: piktografic-
kym znazornénim jazyka.’

Nékdy mezi rytinami nachazime obrazy,
které se velice podobaji entoptickym fenomé-
nGm potvrzenym pfi laboratornim vyzkumu.?

ProtoZe vyznam entoptickych vizi neni pfedem
dan, ale spis zavisi na tom, jak jsou interpreto-
vany v rtiznych kulturnich souvislostech,
nevime, co tyto ,,znaky“ (...) symbolizovaly...?

Typickeé klikaté vzory jsou zfejmé odvozeny

od geometrickych mentalnich obrazi , instalo-
vanych” v lidském mozku a aktivovanych

pfi zménénych stavech védomi.?

Blikaji, jiskfi, rozpinaji a smrituji se a také

se prolinaji; jejich typy jsou méné vyhranéné,
nez by se z tohoto seznamu mohlo zdat.
Dulezité je, Ze nezavisi na Zzadném vnéjsim
svételném zdroji.2

Jednoduse feceno, existuje prostorovy vztah
mezi sitnici a zrakovou klrou: body, které jsou
na sitnici blizko sebe, ,,zazehavaji“ podobné
umisténé neurony v ktife. KdyZ tento proces
probiha opacnym smérem, napftiklad po poziti
psychotropni latky, vzorec v mozkové kiife
vnimame jako zrakovy viem. Jinymi slovy lidé
v tomto stavu vidi strukturu vlastniho mozku.?



Apart from that, symbols arranged into
columns appeared. They might have had
symbolic meanings or were purely random.?

... secret signs and figurations are placed in
the positions extremely difficult of access...!

Some of these will hold their secret forever,
the signification of others is manifold.’

... American scientist Alexander Marshack
deciphered the meaning of the rhythmical
notches... He proved that the system of
grooves of various origins and depth is

a record of moon phases.®

Then, (...) abstraction became associated with
new purposes far removed from the field of
magic: the pictographic representation of
language.’

Sometimes, we discover images among the
engravings which bear strong resemblance to
so called entoptic phenomena confirmed by
laboratory research.?

As the meaning of entoptic visions is not given
- it rather depends on the interpretations in
various cultural contexts - we do not know
what these "symbols" (...) represented...?

The typical serpentine patterns are probably
derived from geometrical mental images
"installed" in the human brain which get
activated in altered states of consciousness.?

They twinkle, sparkle, expand and shrink and
they also intersect and overlap; their types are
less pronounced as this list may suggest. The
most important is that they do not depend on
any external light source.?

In simple words; there is a spatial relation
between the retina and visual cortex of brain:
points, which are located near one another on
the retina, spark up similarly positioned
neurons in the cortex. When this process gets
turned over, such as after use of a mind-alte-
ring substance, we perceive the pattern in the
cortex as a visual perception. In other words;
people in this state of mind see the structure
of their own brains.?



... V prvnim stadiu vidi ,,mfizky, klikaté a vinité
cary“, které se ,,stfidaji s motivy ve tvaru oka,
pestrobarevnymi soustfednymi kruhy nebo
nekonecnymi fetézci tipytivych tecek”. Béhem
tohoto stadia pasivné pozoruji ,tyto nescetné
jiskFici vzory, které se jakoby blizi nebo vzdaluji
nebo se méni a preskupuji do mnozstvi

barevnych poli“.?

Mentalni obrazy se tak objevuiji jako ,film
nebo promitané diapozitivy” za mnoha
okolnosti - nékdy béhem zménéného stavu
védomi, jindy neocekavané, jako neimysiné,
nevyzadané vzpominky...2

... dvojrozmérné obrazy tak nebyly dvojroz-
mérnym znazornénim trojrozmérnych véci

z hmotného svéta, jak védci vidy predpoklada-
li. Byly ,fixovanymi“ mentalnimi obrazy.?

... lidé méli repertoar motivi pfipraveny
v mysli pfedtim, nez zaéali vytvaret obrazy.?

Ve druhém stadiu se (...) geometrické vzory
zmensuji a pomalu se tvofi vétsi obrazy.
Ted'(...) rozpoznavaiji tvary lidi, zvifat

a podivnych oblud.?

Synapse ,,naskakuji vice méné nahodile
a mozek se snazi najit néjaky smysl
ve vysledném proudu mentalnich obrazi.?

... miZeme predpokladat, Ze jejich védomi
bylo stejné proménlivé a roztfisténé jako
nase, ackoliv jejich pohled na jeho riizné
stavy a hodnota, kterou jim ptikladali,

byly do znaéné miry kulturné podminéné.?



... at the first stage, they see "grids and wiggly
and wavy lines" which "alternate with patterns
resembling an eye, colourful concentric circles
or endless chains of glittering dots". During
this stage, they passively observe "these
countless sparkling patterns which seem

to come nearer or move away or change

and regroup into a variety

of colourful fields".?

Mental images thus appear as "a film

or projected slides" under various circumstan-
ces - sometimes during an altered state

of mind, sometimes unexpectedly,
unintentionally as unsolicited

memories...>

... the two-dimensional images thus were not
two-dimensional representations of three-di-
mensional things from the material world,

as the scientists presumed. They were
"fixated" mental images.?

... people had a repertoire of motives ready
in their minds before they started creating
images.?

At the second stage (...) the geometrical
patterns get smaller and larger images start
slowly appearing. Now (...) they can recognize
shapes of humans, animals and weird
monsters.?

Synapses "spring up" more or less randomly
and the brain tries to find some sense in the
resulting flow of mental images.?

... we can assume that their consciousness

was just as changeable and fragmented as ours
although their view of its different states and
the value that they attributed to them was

to a large extent culturally conditioned.?



Malby (...) zdaleka nejsou jen podivanou pro
divaky: nékteré vyvéraji ze zakladni metafory.?

Obrazy zrozené ze svétla a stinu svédci

o dilezZité reciprocité. Na jedné strané ma
tviirce nad obrazem moc: jednim pohybem
svételného zdroje ho miZe vyprostit

z temnoty, dalSim ho do ni opét ponofrit.
Tvlrce obraz ovlada. Na druhé strané ma obraz
moc nad tvircem: pokud tvtirce nebo divak,
ktery si posléze jeho vytvor prohlizi, chce,

aby obraz nezmizel, musi udrZovat zdroj svétla

v uréité pozici.?

Tyto kreace ze svétla a tmy snad vic nez
kterakoliv jina dila obrazivého umeéni (...)
vypovidaji o slozité interakci mezi clovékem
a duchem, umélcem a jeho dilem,

divdikem a obrazem.?

Zda se skutecné pravdépodobné, Ze (...) tato
velka podvojna metafora nabyla mnoha
vyznamd, k nimZ mohly patfit protiklady Zivota
a smrti, dobra a zla, ackoliv nejspis formulova-
né jinak nez v zapadni tradici od jejiho pocatku
po soucasnost. Metaforami, které davaji nasim
Zivotiim smysl a smér, na nichZ spociva zpUsob,
jimZ reagujeme na okolni svét a ostatni lidi

se zabyvalo mnoho autord. Metafora svétla

a tmy je jednou z nich.?




The paintings (...) are by no means just
a spectacle for the viewers; some of them
spring out of the basic metaphor.2

Images created from light and shade evidence
certain reciprocity. On one hand, the creator
exerts power over the image; by a single
movement of the light source, they can release
the image from the darkness, or drown it in it
again by another movement. The creator
controls the image. On the other hand,

the image exerts power over its creator; if the
creator or later the viewer wants to prevent
the image from disappearing, they must keep
the light source in a certain position.?

These creations made of light and darkness,
more than any other works of visual art (...),
tell the story of the complex interaction
between the human being and spirit,

artist and his work, viewer and image.?

It seems really probable that (...) this big
equivocal metaphor gained many meanings
which could have incorporated the opposites
of life and death or good and evil - although
probably formulated in a different way than
in the western tradition from its beginning
to the current times. Many artists dealt with
the metaphors that give our lives sense and
direction, that give a base to the way we
interact with our surroundings and other
human beings. The metaphor of light and
darkness is one of them.?




... cely tento komplex Cinnosti, ... all this complex of activities, which is

ktery se zdanlivé jevi jako iracionalni, seemingly irrational, had a hidden sense
mél v tehdejsi spoleénosti svij skryty smysl.® in the society of that time.®

Vyznam méla i samotna sténa; nebyla pouhym The wall itself had its meaning, too; it was
neutralnim pozadim obraz{.? not just a mere neutral background for

the images.?
Obrazy nebyly ani tak namalovany na skalnich

sténach, jako spis uvolnény nebo vyloudény The images were not just painted on the rock
z Zivouci membrany (...), ktera tvarce délila walls, they were rather released or coaxed out
od duchovniho svéta.? of a living membrane (...) which separated the

creator from the spiritual world.?

Strucné feceno, divali se skrz membranu

a ucastnili se déni na jeji druhé strané, In other words; they looked through the

v fiSi duchi.? membrane and participated at the happenings
on the other side - in the world of spirits.?

Tim, Ze zobrazovali duchovni svét, ho lidé

zaroven utvareli; tento svét vznikal pfirdstko- By depicting the spiritual world, the people

vé. Kazdy obraz zviditelfioval skryté duchovno.? simultaneously co-created it; this world was
created in increments. Each image helped
make the underlying spirituality visible.?

(1) Sigfried Giedion: The Eternal Present / The Beginnings of Art (V&&na pfitomnost / Poéatky uméni), 1962
(2) David Lewis-Williams: Mysl v jeskyni, Védomi a pivod uméni (The Mind in the Cave: Consciousness
and the Origins of Art), 2007
(3) Louis-René Nougier: Pravéké uméni / Déjiny uméni | (Prehistoric Art / History of Art 1), José Pijoan, 1977
(4) Akademik Josef Poulik: v predmluvé ke knize Mistfi kamenného dlata (in his foreword to the book MistFi
kamenného dlata / The Masters of a Stone Chisel), 1986
(5) Jifi Mikula: Dvacetkrat starsi nez Altamira (Twenty Times Older Than Altamira), 1983
(6) Jifi Svoboda: Mistfi kamenného dlata - uméni pravékych lovci (The Masters of a Stone Chisel -

The Art of Prehistoric Hunters), 1986

poznamky / notes:

Entopticky - vznikajici v nitru oka, v oku samém. Entoptické jevy - jevy nebo téz vjemy vznikajici ve vlastnim oku, napi. mouches

volantes aj. Jedna se o zakladni tvary jako jsou kruhy, obloucky, ¢arky, spiraly, hvézdice, vinovky, shluky tecek, mfizky, vétvici se
¢ary a dalsi. (podle LékaFského slovniku on-line)

Entoptic - formed inside the eye itself. Entopic phenomena - phenomena or rather perceptions which are formed in the eye
itself such as mouches volantes (floating spots) and others. They are represented by basic shapes and patterns such as circles,
arcs, lines, spirals, stars, wavy lines, clusters of dots, grids, branching out lines etc. (According to Medical Dictionary on-line)



V samoté toho obrovského prostoru, osviceného jen kuzelem slabého svétla z nasich svitilen,

se nas zmocnil zvlastni pocit. Viechno bylo tak krasné, tak éerstvé - témér az prilis. Cas prestal
existovat - jako by nas od tvirct téch maleb nedélily desetitisice let. Jako by ta mistrovska dila
vytvofrili teprve pred chvili. Najednou jsme se citili jako vetrelci. Byli jsme hluboce pohnuti a tizil
nas pocit, Ze tam nejsme sami; Ze vSude kolem nas jsou duse a duchové onéch umélcd.

Mysleli jsme si, Ze citime jejich pfitomnost; rusili jsme je.

In the loneliness of the vast space lit by the feeble light of our lamps only, we got an uncanny
feeling. All was so beautiful, so fresh - almost too fresh. The time stopped existing - as if dozens
of thousands of years did not separate us from the creators of the paintings. As if these master-
pieces were created just a while ago. Suddenly, we felt as intruders. We were deeply moved and
overwhelmed by the feeling that we were not alone there; that we were surrounded by souls
and spirits of those artists. We thought we felt their presence; and we were disturbing them.

Chauvet et al. (1996, 41-42)
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